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(Girls), which imitates the sonority of a popular band. El Venado (Veni-
son), written for an ensemble of Mexican instruments, is based on themes
of the Yaqui Indians. El Venado was conducted by Sandi with the Or-
questa Mexicana on October 28, 1938, at the Palacio de Bellas Artes in
Mexico City. In the spirit of caricature, Sandi wrote Suite Banale for
small orchestra, which was performed by the Radio Orchestra on Jan-
uary 22, 1937. All these scores, and also a suite from Sandi's film music
La Hoja de Plata (Silver Leaf) are in the Fleisher Collection in Phila-
delphia.

Rafael TELLO (1872------), composer and music educator, studied music

with his mother in Mexico City, and gave his first piano recital at the
age of thirteen. In 1896, at the age of twenty-four, he became an instructor
at the Conseruatorio National, and fromi9i7 to 1930 was director of the
new Conseruatorio Libre. He then returned to the faculty of the Con-
servatorio National. Tello began to compose at the age of nineteen, and
became particularly interested in the problem of Mexican national opera.
Accordingly, he selected a historic character as the central figure for his
second opera, Nicolas Bravo, which was produced in Mexico City on
August 27, 1910. His first opera, Juno, remains unperformed. Another
opera, Due Amoriy was produced on February 27, 1916. In 1942 Tello
wrote a new operatic work, El Oidor. Tello conducted the first perform-
ance of his Sonata Tragica for violin and orchestra at the inaugural con-
cert of the Or questa Sinjonica de Mexico > on September 2, 1928. Patria
Heroica, an epic poem, illustrating in four traditional movements the
events of a heroic battle, was performed by the same orchestra, on
May 16, 1930, under the direction of Carlos Chavez, Tello's Fantasia
for two pianos and orchestra, written in a deliberately simple style, was
performed by the Or questa Sinjonica de Mexico on July 2, 1943. As a
composer, Tello cultivates a rhapsodic and somewhat discursive style,
often turbulently dynamic at climactic points. His music remains in manu-
script. The orchestral scores of his Sonata Tragica^ the Overture to the
opera Nicolas Bravo > and two juvenilia (Minuet and Intermezzo) are
in the Fleisher Collection in Philadelphia.

Jose VASQUEZ (1895------), a native of Guadalajara, is variously active

as a composer, an orchestral conductor, and instructor at the University of
Mexico. He studied at the Conservatorio National de Musica, graduating
in 1914, when he was nineteen years old. Vasquez then took a correspond-